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Pasiulymai dél Mario Alfaguell muzikos atlikimo:

Erdvinis Zyméjimas turi bati vykdomas sekandiai ( Siame kontekste
erdvinis Zyméjimas apima grafinio Zyméjimo forma, dydj ir vietg". Jei yra
pateikiami du panasius Zyméjimai, bet vienas ilgesnis negu kitas, tai
kompozicijos atlikimg):

a. turety jtakoti Garso trukmé yra proporcinga grafinio Zyméjimo ilgiui.
b. llgos linijos Zymi ilgesnius skambéjimus.

c. Trumpos linijos reiskia trumpesnius skambéjimus.

d. Tusti tarpai Zymi pertrauka.

Taskuotos linijos arba taskai-linijos reiskia pries tai buvusio garso
konteksto testinuma.

Auksciau pazymeti apskritime - reiskia ty skambéjimy improvizacija,
specifinj laiko tarpa. Auksciy tvarka gali bati tokia , kaip pazyméta arba
kitokia, pagal atlikéjo sprendima.

Banguotos linijos rodo skirtingy auksciy kryptj ir elges;j.

Netaisyklingos linijos sitlo aleatorine Improvizacijg.

Kiti muzikiniai Zyméjimai turi vienodg reikSme su kitais tradiciniais frazés
Zymeéjimais.

Asmeniné ir kurybiné grafinio Zyméjimo interpretacija yra sveikintina.
Atlikéjas gali tapti karinio bendraautoriumi — kompozitoriumi,
interpretuojant partittirg skirtingu badu. Sis paaikinimas gali bati
suprastas tik kaip rekomendacija , ir neskirta riboti atlikéjo vaizduotés.




Suggestions for the performance of the music of Mario
Alfaguell:

1. The spatial notation' must be respected as follow:
a. The duration of the sound is proportional to the size
of the graphic notation.
b. Long lines produce longer sonorities.
c. Short lines produce shorter sonorities.
d. Empty spaces represent rests.

2. Dotted lines or dots-lines imply the continuation of the
previous sound context.

o Wbt p— P T et — P . —— — -

3. Pitches enclosed inside a circle represent the improvisation
of those sonorities for a specific amount of time. The order
of pitches can be respected or they can also be varied
according to the judgment of the performer.

! In this context “spatial notation” is referred to the shape, size and position of the graphic
notation. If two similar notations are presented twice, but one is longer than the other, that
should impact the performance of the composition.




4. Waved lines indicate the direction and behavior of
different heights.

6. Other musical markings has an equal meaning to the
traditional phrase markings.

Personal and creative interpretation of the graphic notation is

welcome. The performer can become a co-composer of the work
by interpreting the score in a different way. This explanation can
be understood as a reference only and it is not intended to limit

the imagination of the performer.
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